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Samuil Stoyanov  was born in 1975 in the city of Dobrich, Bulgaria. In 2001 he graduated 
from the National Art Academy, subject: Ceramics. From 2001 to 2009 he realized eight solo 
exhibitions and is the winner of seven artist's awards, the last of which is the BAZA Award for 
2009. He works in the field of all the existing media, by treating various subjects of the day 
often with the means of sharp irony. 

Education:
1989 - 1994 School of Fine Arts, Sculpture, Plovdiv, Bulgaria 
1996 - 2001 National Academy of Arts, MA in Ceramics, Sofia, Bulgaria 

Residence:
2010 - International Studio and Curatorial Program (ISCP), New York 

Selected group exhibitions: 
2010 - ON THE TOP – EXHIBITION OF SAMUIL STOYANOV AND ITS EFFECT ON 
GLOBAL WARMING – exhibition project at ICA Gallery Sofia 
2009 Company of Captain B.C. (The Night Watch), Bulart Gallery, Varna, Bulgaria 
2004 Mine Field, Irida Gallery, Sofia, Bulgaria  
Reverse/photo-video installation, ATA Center / Institute of Contemporary Art, Sofia, Bulgaria; 
Curator: Vessela Nozharova  
Dec 2003 - Jan 2004 Merry Christmas and Happy New Year, Sofia Art Gallery -Meeting 
Point, Sofia, Bulgaria; Curator: Daniela Radeva 
2001 The City, 100+ Gallery, Sofia, Bulgaria 

Selected group exhibitions: 
2010  
"Qui Vive?" 2nd Moscow International Biennale for Young Art, project: Liberty. Foredoom, 
Moscow, Russia; Curators: Daria Kamyshnikova and Sergey Erkov 
The Big Wave, 8th Biennial of Contemporary Art "August in Art", Varna, Bulgaria, Curator: 
Maria Vassileva 
Sites of Memory: Architecture and Remembering, Stephan Stoyanov Gallery, New York; 
Curator: William Stover in collaboration with Stephan Stoyanov 
The Other Eye / Luchezar Boyadjiev: Artist in the Storage, Sofia Art Gallery, Sofia, Bulgaria 
2009
Shortlist 2009 - Gaudenz B. Ruf Award, Rayko Aleksiev Gallery, Sofia, Bulgaria 
con.tempo - weekend for contemporary art, Varna, Bulgaria; Curator: Dora Doncheva-Bulart  
From Ideology to Economy. Contemporary Bulgarian Art 20 years later, The State Central 
Museum of Contemporary History of Russia, Moscow, Russia; Curators: Iara Boubnova and 
Maria Vassileva 
M-Tel Awards for Contemporary Bulgarian Art, Port of Varna, Bulgaria 
BAZA Award for Contemporary Art, Sofia Art Gallery, Bulgaria; Curator: Daniela Radeva 
ART POSITIVE-2009 "SWEET", The Ancient Bath, Center for Contemporary Art - Plovdiv, 
Bulgaria  
Born Independent, Shipka 6 Art Gallery, Sofia, Bulgaria 
2008 
Democracy Talks - Konsthall C in Sofia, at Meeting Point (project of Sofia Art Gallery hosted 
by Vaska Emanouilova Gallery, Sofia, Bulgaria) Abortion Kills Children, 7 days action  
ZERO GRAVITY The architecture of social space, The Ancient Bath, Center for 
Contemporary Art - Plovdiv, Bulgaria; Curators: Bettina Steinbruegge and Vessela 
Nozharova  
THE COLLECTION. NEW ACQUISITIONS, Sofia Art Gallery, Bulgaria  
Portrait/Self-portrait, Art Gallery, Dobrich, Bulgaria; Curator: Plamena Dimitrova-Racheva 
2007  
Shortlist-RUF Award, Sofia Art Gallery, Bulgaria  
Europe.Art, Sofia Art Gallery, Bulgaria  
Small Objekts/ Short Video, Corridor Gallery, Plovdiv, Bulgaria  
IN SEARCH OF LOST TIME, Sofia Art Gallery, Bulgaria; curators: Vyara Mlechevska and 
Svetlana Kuyumjieva  



Contemporary Bulgarian Paintings, Plastic/Conceptual, 2000-2005, Portchach Palace, 
Vienna, Austria  
2006
Important message, Sofia Art Gallery, Bulgaria Bulgaria  
Visual Immortality, Second International Biennial for Contemporary Art , Shumen, Bulgaria  
Divided Nations, Festival of Contemporary Art-Product, Varna, Bulgaria  
Urban Legends, Sofia Art Gallery, Bulgaria; Curator: Maria Vassileva 
Contemporary Bulgarian Paintings, Plastic/Conceptual, 2000-2005, Warsaw and Wroclaw, 
Poland; Utrecht, Holland 
2005/2006
CONTINENTAL BREAKFAST MARIBOR, PLACES OF TRANSITION, 7th International 
Triennial Ecology and Art, Art Gallery Maribor, Maribor, Slovenia 
2005
Donumenta, Regensburg, Germany, Curator Regina Hellwig-Schmid  
2007: WE GET-TO-CEASE TO BE? SIBANK Gallery,Sofia  
Closed Spaces Project, Art Gallery, Dobrich, Bulgaria 
2004
Donations 2001-2004, Sofia Art Gallery, Sofia, Bulgaria  
Social / Poetical Reality, Shipka 6 Art Gallery, Sofia, Bulgaria  
Second Hand, Art Gallery, Dobrich, Bulgaria  
2003
The Last East European Show, Belgrade, Serbia  
(R)evolution, Irida Gallery, Sofia, Bulgaria  
10x5x3 Exhibition, Sofia, Bulgaria  
Discrimination, Nilon Gallery, Istanbul, Turkey  
White, Male, Straight Project, Nish, Serbia  
2002
White, Male, Straight Project, Sofia, Bulgaria  
The Interior, Shipka 6 Art Gallery, Sofia, Bulgaria 
2001
Balkan Youth Festival, Litohoro, Pieria, Greece 
2000
Second International Student Triennial, Marmara University, Istanbul, Turkey 
Light House and Storm, Bath, UK and Sofia, Bulgaria 

Selected awards:
2009 - BAZA Award for Contemporary Art 
2007 - First Prize in TOGETHER since 1957 - Competition for art project organized by 
Bulgarian Ministry of Foreign Affairs 
2005 - Art-Highway/ Bulgaria-Europe 2007, Competition for design of postcard, Prize of 
Bulart Gallery, Varna, Bulgaria 
2004 - Second prize in The National Contest For Young Artists and Critics. Competition 
organized by the St. Kiril and St. Metody Fondation. 
2003 - Debutantes in the Field of Contemporary Arts and Culture Project Fund, April session: 
Reverse/photo-video installation 
2001 - Awarded and chosen for execution project for a ceramic wall sculpture in competition 
entitled European Way of Bulgaria organized by the Council of Ministers of the Republic of 
Bulgaria. Co-authorship with Anton Terziev. 
2000 - Appointed by the academic jury to represent the Bulgarian National Academy of Arts 
at the Second International Student Triennial, Istanbul, Turkey 

Grants: 
2009 - BAZA Award for Contemporary Art – residenci at ISCP, Brouklin, NY and exhibition at 
ICA Gallery - Sofia 
2001 - Chosen for execution project for a ceramic wall sculpture in competition entitled 
European Way of Bulgaria organized by the Council of Ministers of the Republic of Bulgaria. 
Co-authorship with Anton Terziev. 
2003 - Debutantes in the Field of Contemporary Arts and Culture Project Fund, April session: 
Reverse/photo-video installation 



Samuil Stoyanov 
Artist’s Statement 

In my work as an artist, I take the greatest interest in the process in which the viewer 
observes and apprehends the artwork. What I aim at is that, while watching and experiencing 
a work of mine, every person would be challenged towards creativity of his own, even though 
it may occur more in the mental sphere than as a material realization. 
I graduated my higher education with a Master’s Degree in Ceramics, and I think that this to 
a great extent formed my attitude towards the various types of materials and techniques. 
Immediately after my graduation, I made my first exhibition of paintings, and now I work in 
almost all contemporary visual forms, because it is very important for me to present my ideas 
in the most adequate way. I often use different materials and techniques as basic elements 
unfolding the meaning of my works.  
I don’t like leaving the people indifferent to the ideas and commentaries I make in my various 
projects; therefore, I sometimes work on certain controversial topics of the day such as the 
global warming, standing up for national and cultural identity, abortion, the need for 
globalization and world order, the ties that exist between politics and economy.  
I get inspired by many different issues, events, and objects from our daily life.  
I am interested in politics, the different political processes, the creation of common points of 
view, and the forming of “social consciousness”.  
I often use parts from different local contexts, and I tried to find in their explanation some 
global meanings and process.  
For me, art, as a process of perception, is at the same time inexplicable and hard to 
formulate, but it also has great potential to share concepts, even when sometimes it is only 
on emotional level. 

  



INSTITUTE OF CONTEMPORARY ART – SOFIA 

Presents 

ON THE TOP – EXHIBITION OF SAMUIL STOYANOV AND 
ITS EFFECT ON GLOBAL WARMING 

October 29th – December 4th 2010 / Opening: October 28th (Thursday), 6 pm

In 2009 Samuil Stoyanov (born 1975) became the second winner of the BAZA Award for 
Contemporary Art, an initiative of the Institute of Contemporary Art-Sofia realized jointly with 
The Foundation for a Civil Society (New York, USA). After his six weeks residency at the 
International Studio and Curatorial Program (ISCP) in New York City in the beginning of 
2010, the artist is presenting his one-person show in the ICA-Sofia Gallery. 

The title of the show mentions global warming – one of the most relevant political, social and 
cultural discourses of our time. The works in the show elaborate on its various aspects as 
part of the even greater problem of the relationship between human kind and the 
environment. In the view of the artist the environment includes also the “enduring” 
achievements of civilization such as art and architecture. For instance, his softly ironical style 
is in plain view when is planning an act of “mountain climbing” to the top of Burj Khalifa in 
Dubai while “visualizing” the ambitions of the structure (and its investors and architects) to 
surpass the wonders of nature; or when he is presenting the actual disaster with the oil 
platform this year and the following spill in the Gulf of Mexico in the form of floating chunks of 
margarine.      

Such a synthetic glimpse over the signifiers of “today” is also present in the rendering of 
some encyclopedic items from the history of modern art such as the works of Vladimir Tatlin 
or Dan Flavin; as well as the sun, which has rather rationally been defined by Samuil 
Stoyanov as the “most powerful energy source” known to us”.    

The works in the show, while each one having a meaning of its own, are combined in a joint 
and complex project. It is asking questions not as much about our attitudes towards the 
environmental issues as it is addressing our ability to critically orient ourselves in the world of 
trends, their propaganda and marketing strategies.    

It would not be surprising if Samuil Stoyanov’s exhibition in the ICA Gallery will influence 
global warming indeed, if for nothing else than because of the well-known “butterfly effect”… 

Samuil Stoyanov lives and works in the city of Dobrich, Bulgaria. In 2001 he graduated the 
Ceramics Department of the National Art Academy in Sofia. He has had solo exhibitions in 
Sofia, Dobrich and Vienna, Austria. Some of his group exhibitions are: Urban Legends, Sofia 
City Art Gallery, Sofia; Important Message, Sofia City Art Gallery, Sofia; Visual Immortality, 
2nd International Biennial for Contemporary Art , Shumen, Bulgaria all in 2006; In Search of 
Lost Time, Sofia City Art Gallery, Sofia in 2007; Zero Gravity. The architecture of social 
space, The Ancient Bath, Center for Contemporary Art, Plovdiv, Bulgaria in 2008; From 
Ideology to Economy. Contemporary Bulgarian Art 20 years later, The State Central Museum 
of Contemporary History of Russia, Moscow in 2009; Sites of Memory: Architecture and 
Remembering, Stephan Stoyanov Gallery, New York in 2010, etc. He was awarded with: 
Debutants in the Field of Contemporary Arts and Culture Project Fund, 2003; 1st Prize at 
TOGETHER since 1957 - Competition for an art project organized by Bulgarian Ministry of 
Foreign Affairs, 2007; BAZA Award for Contemporary Art, 2009, etc. 

ICA Gallery / 134, Vasil Levski Blvd., (entry from Ekzarh Iosif St.), Sofia / Tue–Sat, 3–7 pm 
For information: info@ica-sofia.org  / iaraica@spnet.net  / Tel. +35928466261, +359889499465



How does Samuil Stoyanov see? 
author: Daniela Radeva – art critic and curator 

Thinking while looking, or looking while thinking - thus looking evolves into seeing, or into 
what Samuil Stoyanov is interested in - "thinking vision”. This is a theme which lately, 
periodically and persistently, appears in his works, yet it has nothing to do with visual 
experiments or optical effects, but is fully associated with conceptualizing the visual action.  
The work "My Garage for Bugatti Veyron" (2009) suggests that the artist in fact possesses 
the dream car, yet it is not actually visible. The audience is offered to see only the specially 
designed garage which has very real dimensions and is roughly similar to the form of its 
presumable content, and which is purposely made of the cheapest materials at hand (could it 
be the priceless Bugatti is actually inside?). Thus, ironically, the work marks the boundary 
between fantasy and reality, testing our ability to control our desires and asking what should 
come next if we do realize them after all. Or perhaps this comment is relevant to the 
advertising strategies where attractive packaging compensates for product quality.  

In three of his works, Samuil Stoyanov has introduced an intervention into medical charts 
normally used for testing the eye sight. Thus he is transforming the chart into an artistic text 
to test out the visual abilities of the audience. Through the text, the artist’s “vision” appeases 
the powers of intuition and thought (interpretation) in art. United and equaled, these powers 
begin to work to the advantage of understanding. “Understanding”, however, is the concept 
following closely behind the concept of “seeing”, waiting to step into action.  
  
In 2006, Samuil Stoyanov was invited to participate in an exhibition on text and writing as a 
visual means of expression. He responded to the invitation by proposing an "anti-visual” 
'work devoted to reading. "Eyesight check-up" is an exact copy of an ophthalmologic chart, 
only diminished to the size of a page from the catalog for the exhibition. It is implemented 
and exists only as part of the pocket-size book thus imparting to it the aura of an art work. 
The author does not determine the distance from which the viewer - reader should be looking 
at it, nor does he guarantee that good eyesight ensures adequate reading. The viewer is 
unable to verify their ability to read, unless they are given a text, because abstract symbols 
serve only the mechanical visual capabilities.  

In his work “How do you see Bulgaria?” (2007) the artist has replaced part of the normally 
used characters with a black spot reproducing the shape of Bulgaria’s map. The heading 
implies both meanings of the verb to see, thus it also stands for “Do you know this country, 
how do you feel about it, what is your opinion of its state of affairs?”  
The artist is replacing the graphic symbol from the chart, which is devoid of meaning and has 
a simple practical function, with something that looks like a pictogram, a sign, or even a 
stamp. The standard scheme from the chart determines certain positioning so the shape of 
the country is there not as an image but as form. This is a geographical quotation taken out 
of the context of the land so that it does not depend on either gravity or politics. Thus one 
can verify if the viewers’ perception will navigate the notion of the “State of Bulgaria” or it will 
stay as just a reminder of a piece from the world. Here thinking is modeled by the visual 
action.  

In 2009, at the exhibition of the nominees for the BAZA award, Samuil Stoyanov once again 
uses the table in the form of an installation of two light boxes - "Eyesight Test Chart", which 
seem almost like the real medical tool. This time, the author has not revised their structure 
and size, or the shape of the characters. However, the contours of all the numbers and 
letters are blurred so that nobody can see them clearly, regardless of how acute their 



eyesight is. Of course, here again, there is no need to determine the distance from which to 
look at the work. But, with his typical sense of irony, Samuil Stoyanov assumes that the 
viewer will see a much clearer image from a distance, and more blurred as they approach, 
while, on account of the image, the idea will become more perceptible as one comes closer.   

The act of seeing is also the point at which the interests of the artist and viewer intersect - a 
similar process, only with a different function and purpose. The artist sees while he thinks, 
but the viewer thinks while they look (at the work of art). The directions both of them look at 
come together where visual meditation becomes the object of the work. The contact with the 
audience lies in the idea of the installation A Mirror with a Counter, which mechanically 
records and saves the presence of anyone who has stayed before it for more than a second. 
In this device of vanity, the viewer is tricked by their own image, but as they approach, the 
mirror counts them as the next one in the multitude of public mass, thereby increasing the 
rating of the work. Whether the viewer is looking at themselves or the piece of art is looking 
at the viewer depends on the perspective.  

In "Spectacles Sph/od: +3,75; Sph/os: +5" (2009) Samuil Stoyanov suddenly renounces his 
attempts to "test" the audience and reverts to his own natural vision, using it, absurdly and 
almost literally, to try to express how and what he sees. The beginning is set by his decision 
to undergo an eye examination without really having an urgent need for it. The main reason 
is artistic – the prescribed spectacles will be presented as an object, with everything, seen by 
the author in one year, passing through it. A substantial part of the work is that it (and 
everything seen through it) is on for sale as any other work. For some time (while the BAZA 
exhibition was on) the spectacles were exhibited, along with the medical prescription and a 
special certificate of authenticity and authorship, drawn by the author. Thus, not the things 
saved or treated in a particular material or artistic means, but those that are ephemeral and 
mechanically "seen" lie at the core of the idea. This is a continuation of the "optical" 
experiments and of the series of evidence and refutations of conformity in the meanings of 
the word "to see". The spectacles worn by the artist are not just the ordinary Readymade 
item, because they bear his own visual characteristics but also because from the very 
beginning they are on offer to be shared with the potential buyers as well as with anyone who 
can see them.  


































































